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Two on the Aisle-Mark Hellinger, 7/19/51. Two more very mild “pro” reviews 
added to critical file of Comden-Green-Styne revue by Kerr, Commonweal and Hell, 
Nation. Both loved Bert Lehr and Dolores Gray but differed over what saved the 
evening. Kerr thought it was the stars plus the strength of the sketches. This 
was enough in a day when satire as a comic form has disappeared from the musical 
comedy stage and is kept alive only in a revuee Hall didn’t think any of the 
ideas in the sketches came off. Both critics thought dancing could have been bet- 
ter, while tunes and book were rates as “so-so.” Hall classed it as entertainment 
for visiting firemen that can go on as long as the stars remain. 


Hits Revisited 


The King and I-St.James, 3/29/51e Otherwise enthusiastic reviewers lacked 
appreciation for Richard Rodgers® score, notes Watts, Post, on returning to the 
Rodgers & Hammerstein adaptation. At the first night the critic thought it was 
good, but not particularly excitinge Now he realizes it is brilliant and beauti- 
fule It remains a musical play of rare delight, one of the most exquisite things 
the American theatre has achievedsseCall Me Madam-Imperial, 10/12/50. Irving 
Berlin musical comedy remains fresh, alert and entertaining, Bron, Variety, dis- 
covered. Thanks to lively spirit of Ethel Merman which pervades through entire 
cast, it is still a rollicking good showe Russell Nype and Merman did five en- 
cores of “You're Just in Love" on night caught...Guys and Dolls-46th St.Theatre, 


11/24/50. Producers Feuer and Martin are canny pickers of replacements, comments 
Francis, Billboard. Martha Stewart, subbing for Vivian Blaine for 14 weeks, is 
equally effective in acting and singing as original. Entire show is still as fresh 
and polished as opening night. 


Present & Future 


Seats for every show except Guys and Dolls and The King and I were available 
in large numbers at the box offices and ticket brokers, survey by Shanley, Times, 
found. For the following week several brokers had tickets for every show in town 
eeoGeorge Jean Nathan looking forward to production of Paul Vincent Carroll’s new 
play Border Be Demned this season. He got a lot of fun from reading the scripteee 
Andre Roussin’s Nina, which may star Gloria Swanson, has considerable amusement in 
the script, but if the French boulevard bubble isn’t preserved, what is good un- 
moral sport may go flat, he warnse He fears the American public may snicker at 
Anouilh’s Point of Departure. 


Editorial Pros & Cons 


Problems have a way of persisting in the theatre. For years producers have 
been explaining that they can’t take 4 chance on a new play due to heavy production 
costse For years critics have been explaining that the summer theatre is the na- 
tural low priced tryout for new plays. But of the new plays produced this summer 
so far, few have been scripts that haven’t been making the rounds of producers’ of- 
fices for years. The solution is obvious -- either start producing or stop 
complaining. 
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le NY Times 11. Women's Wear Daily 21. Freeman 

2 NY Herald Tribune 12. Wall Street Journal 222 Commonweal 

3- NY News 13. Journal of Commerce 236 Cue 

4. NY Mirror 14. George Jean Nethan 24 Chre Science Monitor 
5e NY Compass 15. Ward Morehouse © 25¢ Sate Review Lit. 

6e NY Post 16. Morning Telegraph 26. Newsweek 

7e NY Journal American 17. Variety 27- Time 

8. World Telegram & Sun 18. Billboard 28.. Nation 

9e Brooklyn Bagle 19. Theatre Arts New Republic 

10. Newark News 20. New Leader 30. New Yorker 


Shows are rated as to how the critics liked them not if they think they will 
be hits. “So-So" means the critic did not state directly if he recommends the 
show for an entertaining or stimulating evening. Unless otherwise noted critics 
voted “pro.” 


AFFAIRS OF STATE-9/25/50 Cons 
Nones 16=21-23-28, 
CALL ME MADAM-10/12/50 Cont 18-19-2829. So-Sos 3. Nones 16°21. 


GENTLEMEN PREFER BLONDES-12/8/50 - Cont 6-28. So-Sos 14-18-22-23-27. 
None: 21-25. 


GUYS AND DOLLS-11 v hy keg - Cons 28, 
THE KING AND “ei - Cons 28. Nones 19. 
THE MOON IS BLt3/ - Cons 14-19. Nonet 21-25-28. 
THE ROSE TATTOO-2/3 = Cont Nonet 12-20- 
So-So: 8. 226 
SEVENTEEN-6/22/51 - Cont 2-4-7-26-27-28-30. Nones 
2% 
SOUTH PACIFIC-4/7/49. Cont So-Sos 23. 
Nonet 
STALAG 17-5/8/51 Cont 4+20-23-28-30, So-Sot 3. Nones 19-21. 
TWO ON THE AISLE-7/19/51 - Cont 2-3. Nones 14-19=20-21-22-24-25-28-29. 
A TREE GROWS IN BROOKLYN-4/19/51 = Cont 2-7-14-18-20-25-27-28. Nonet 15-19-21. 


Two on the Aisle album cut by original cast for Decca a few days efter opening 
eeeRCA Victor to release Seventeen original cast album in three different speedsece 
Tunes from Bagel and Yox recorded by Apollo...eBill Tabbert, South Pacific, will 
head his own recording companyeeeTOp Banana original cast album signed by Capitole. 
Capitol also signed for Three Wishes for Janie...Songs from Paint Your Wagon were 
auditioned for recording company executives..eWilliam Saroyar. is reported to have 
made more money from “Come On-A My House,” which he wrote in five minutes, than he 
has made from @11 his other writing activities during the past year...Saroyan cut 
his own version of the hit song for Coral Recordse.eeMercury Records will release 
sound track score of film version of The Medium..eA Streetcar Named Desire back- 
ground music released by Decca. 


Coleman, Mirror, recommends Decca‘'s The King and I for a second timee The al- 
bum by the original company is super...Freedley, Morning Telegraph, enjoyed Capitol 
album of Fleaholley...Lewis, Cue, found Decca LP of readings from Shakespeare de- 
lightful, disc includes scenes from Romeo and Juliet, Hamlet and the sonnetseece 
Variety predicts album made from sound track of remake of MGM's Showboat will be a 
top best seller...Billboard's list of best selling 334 RPM albums finds Decca's 
Original cast King and I in third place, Columbia's South Pacific with Mary Martin 
and Bzio Pinza in fifth, Decca’s original cast Guys and Dolls in seventh, and Co- 
lumbia's A Tree Grows in Brooklyn with original cast in ninth place. 


* Key to NYC Criticism At A Glance ° 

Record Notes 


ANTI-DONALDSON.«.Broad scope of voting for Billboard's Donaldson Awards is its in- 
herent weakness, criticizes Cahn, Host. Not all of the people of show business 
are qualified judges. Many haven’t seen every play and some aren't competent. 
Unless the voter witnessed every production of the season he should be ruled 
ineligible. 


CRITICAL COMPLAINTS...Four hundred and twenty-nine letters received by Kilgallen, 
Journal American, were pro John Barrymore, Jre, only two againsteceNeYo needs 
chorus girls with no brains and appetites for lobster and closed toed shoes 
that will hold champagne, reminds Chapman, News. 


BETWEEN SCENES...Life between scenes during The Rose Tattoo studied by Graffman, 
Compass. Maureen Stapleton is offstage two minutes during the play, but be- 
tween the acts she collapses on her dressing room couch and fortifies herself 
with gobs of coffee. Eli Wallach exercises for the full intermission. Daisy 
Belmore knits in a chair placed just offstage. Phyllis Love reads proof on 
her husband's manuscripts. While the basement is used as @ playroom for the 
three children in the cast. 


HOW HIGH GROSS...Persistent summer theatre press agents and producers who wire and 
call weekly that such and such a star has broken the season’s record do not 
impress McCord, Herald Tribune. Many times the producers and the press agents 
don’t have the same set of figures. 


PRO CRITICS...Influence of constructive review brought to Coleman, Mirror, in let- 
ter explaining how the critic’s praise of a one act play in 1939 changed the 
career of a young writere Clarence Green, a law student, was so encouraged by 
Coleman's review of his Need A Lawyer at the Provincetown, that he decided to 
make the theatre his life. Green is now a successful screen writer and United 
Artists movie producere 


NY & LA...Broadway producers should bestow their first interest on actors who indi- 
cate thet their primary concern is with the theatre and with staying in it, 
comments Watts, Post...Broadway managers should release plays to be produced 
in Hollywood, Mel Ferrer told Chapman, News. The stars want to work in full 
length plays to develop their talents for TV, and there is a ready made 
audience for such plays. 


AUGUST HISTORY...Though August 1951 is playless as far as openings go, it hasn't 
always been s0, discovers Morehouse, WT&S, in checking the records. His find- 
ings include 1902 Robert Emmet, 1904 The Ham Tree, 1907 Ziegfeld Follies, 1908 
The Man from Home, 1910 The Country Boy, 1912 The Passing Show of 1912, 1914 
Under Cover, 1916 Turn to the Right, 1918 Lightnin’. 


ALLEN MEMORY..-Good humor of Kelcey Allen, late Women’s Wear critic, in the lobby 
and on sidewalk during intermissions at openings was often satirical but never 
vitriolic, recalls Abel, Variety. It was never transmuted into print where it 
would hurt forevere Allen hated match lighting habit of colleagues and sent 
little flashlights to help in program reading. 


Shows that closed include Season in the Sune..Ann Marston named to replace 
Ashton Stevens, Shicago Herald American...Eric Johns named assistant editor of “The 
Stage"..eAugust "Theatre Arts” devoted to Hollywood, featuring articles by Chapman, 
News; Morehouse, WT&S, Allison, Herald Tribune. 


° Green Room Department ' 
* Theatre News Round Up ° 


GEORGE BRANDT...Subway circuit producer insists the road exists for anyone 
with guts to produce for it, he told Morehouse, WT&S. Broadway alone can't keep 
the theatre alive, because it does not offer enough employment. Brandt plans to 
send six shows on tour this fall, hoping to get 20 cities on his circuit. He 
hopes to find local partners in each city. 


DOLORES GRAY.eeTwo on the Aisle star is sure that all “overnight successes” 
take a long time, she revealed to WNBT Ben Grauer. The American singer who wasn't 
discovered here until after her three year run in London's Annie Get Your Gun, 
found the English theatregoer more theatre-wise. While American audiences are 
more cosmopolitane 


LEE SHUBERT..eTheatre owner believes good playwrights are the only thing the 
theatre lacks, Chapman, News, learnede The colleges don't seem to be turning them 
out any moree There is likewise a shortage of good play doctors. Shubert, just 
back from London, was impressed with English theatres low production costs and 
5:30 curtains which allow for 12 performances per week. 


Many drama awards are simply rackets to promote publications, theatre groups, 
etc. Walter Winchell told “Critical Digest" in an exclusive interview. America's 
top columnist, whose column appears in the Nev York Daily Mirror and hundreds of 
other papers, rated the New York Drama Critics Circle award as "OK," but the Pulit- 
zer Prize Committee Awards in drama drew » “Nokaye” Because of his contention that 
the Pulitzer Prize Committee is not doing its job of spotlighting outstanding 
American creative achievement, he has set up the Runyon-Winchell Awards. 


First annual presentation will be made in December 1951. Best play of the 
ye@r and most promising playwright of year will be chosen in drama field. Other 
classifications include best in journalism, most promising journalist, best comic 
strip, best sports writing, best TV program, best radio program, best song of year, 
best contribution to science, best contribution to field of medicine. A jury com- 
posed of leading Americans including Bernard Baruch, Je Edgar Hoover, Herbert Be 
Swope, General MacArthur and Dre Karl Compton will pick the winners from the sugges- 
tions received from the nation’s 40 schools of journalism, and other qualified 
authorities. Top awards will be in cashe 


There is no such thing as an American playgoing habit, though ANTA or a na- 
tional theatre might be able to provide the answer, he stated. While the columist 
didn’t wish to pick the plays the Pulitzer Prize Committee should have chosen last 
season, he does think The King and I deserved the award in the musical division. 


Winchell started his journalistic career in 1922 when he switched from playing 
in vaudeville to writing for "The Vaudeville News." Earlier he had been & member 
of the famed "Newsboys Sextette"” in Gus Edwards’ 1910 "Song Revue." He joined the 
newly formed New York Daily Graphic in 1924 as columnist and drama critic, switch- 
ing to the New York Daily Mirror in 1929. His widely quoted opinions on plays and 
musicals do more to make or break a play at the box office than the combined ver- 
dicts of the top drama critics. 


During his early reviewing days on the “Graphic” and “Mirror”, Winchell expe- 
rimented with taking laymen to opening nights to report the reader's point of view. 
But the idea started as a novelty, was soon droppede Nobody was interested in what 
the butcher and baker had to say about Shakespeare and Mike Todd. Because many of 
the laymen couldn't write, he had to write their comments himself, 


